nexpectedly at home‘

SIMON DINNERSTEIN'S ‘THE FULBRIGHT TRIPTYCH'
FINDS A SURPRISING CONNECTION TO FAYETTEVILLE
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painting by a New Yorker about his \ _ R
in Germany finds its way (o Arkansas by way of Mo - N
a chance connection made in Rome — and - - '
oddly enough the work suddenly finds itsell at home.

Simon Dinnerstein’'s “The Fulbright Triptyeh® is a study In
dislocation — a painting about a Brooklyn-bom and raised
artist finding himself in Germany in the 1970s siudying an
on @ Fulbright Fellowship. The complex three-picoe work is
also the largest and most eye-catching work in the current
exhibil on display al the Walton Arts Center’s Jov Pratt
Markham Gallery — “Simon Dinnerstein — Paintings,
Drawings & Etchings.”

Begun in Germany in 1971, the plece was completed three
years later in Brooklyn. Iis thive Interconnected parts portray | "
the inside of the studio Dinnersteln worked n while living In
the small German town of Kassel, a place where ihe artist
admits he had never intended 1o stop.

Une of Dinnerstein’s most famous and commented on
_ works, “The Fulbright Triptych”™ comes to Arkansas via a
o b O chanee connection made with noted local poct Miller Willlams
On the cover, detail shows the artist, Simon Dinnerstein from the oil-on-wood-panels work, “The Fulbright Triptych, 1971-  when the two men were In residence at the American
1974, top, on display at the Walton Arts Center. Above, "ADream Play” (1986), Left, “The Quiet Woman"® (1988). Right, a sell
portrait of the artist, Simon Dinnarstain, from 'ﬁnuMuwT{'mﬂdi M See Dinnerstein / C20
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Academy in Rome
during the mid

1970s. More than

:-“-I NVEurs E.I-ll.'l' mm
Willkams wrnild FEATURING THE
PR KEEFE JACKSON
instnomental in TRIO
hll:ll..:l_!LL: his When: 5.7 s todey
Iriend’'s work (o Whars: Wason s
his hismelown Corver, Joy Pr2

I wasnt uniil Marhriaem Gy
arrangements hadd Far ovtale t3il 443550
been muade thal IR S Dvrrepien wel
[(Mnnersiein :-'ﬂlnll':l PROPCET
learned through a selrpacivn, “Siemon

Deritrion — Pardngi.

f!‘|r1i-.1 il Lrsmeym & ol
Favedteville was T ) gy of T
aciually the WAL Mistugh i 1
birthplace and

lengtime home of J. Willlam Fulbeighil, the
Eimed senator who is the numesake of the
feflowshilp that got him to Germany in the
first ploace

*I had no iden,” Dinnerstetn said of thait
surprise revelation. “5o | sakd, Really.” |
knew he was [rem Hhe South, bul the oply
other thing | remembered aboul him other
than the Fulbright Fellowship was his
o The Vietmam War.”™

The odd chain of colnclidences that
biritgs the work to Fulbmight's hometown
almosl demunds speculiation about the
workings of chanee or fate, Dinnerstetn
adhirniiedd

“Life I hall of secrets and nysienes,” he
sakd, “1 believe there 1s 4 lated element.”

sl

he more than 30 works now on
display al the WAL represent a
arge of media and 32 yvears in the
artlsl s career

Some are fatrly conventional stifl-lifes
and portraits rendered in ofls and finely
detniled pencil drawings, Others are
large. complex canvasses representing an
alimost surmeal vislon of the urban
landscape, and a major partion of the
exhibit s given over to DMnnersiein’s
claborately detalled nudes rendered in
ethereal shades of blue and green

In this context, “The Fulbright Triptyceh®
stands out in both scale and execution

Spiit between three different cinvasses
— 1 large central portlan surrounded by
two smaller ones — the plece resembiles a
traditional altarpiece triptych. Bul,
according to Dinnerstein, thal wasnt the
first thing be had i mind when ereating
the plece

“The triptych Lo me s more connected
10 the feeling of the book.” Dinnerstein
said. “The comparimentalteation has
sunethiing lo do with a book opening up
ar chapters in a book. or the unfolding ol
a book.”

In the center of his triptych,
Dinnerstein has painted his working wable
an which e has represented his
erigroving lools and an unlinished work
in progresa. In the WAC exhibit, the
netual engraving plate represented in the
triptych has been hung next to the
painting

To the left of the center panel is &
smaller one featuring a portrait of
Dinnerstein's wile and child. To the rght
a2 another panel featuring the artist
himself.

"Friday, November 19, 1999

By SCOTT A. JOHNSON

¥h

Across fhe sireel from te Stimon
EHnnersieln show al the Walton
Aris Center, arl lovers will find
another exhibition of contemporary
an In an unexpected space —
Fayvelieville's long unused Irain
tepal

The name of Lthe show has
changed from the HARDSHARE
Project to the HARDSHARE
Continuum for a simple reason: I's
happening a second time

in iy, three local artisls —
Susan Hulcheroll. Chad Wilson
and Milan Jilka — opened the firsi
HARDSHARE Project. a unique
display of installation art. in the
historie train depal o
Fayelleville's DHckson Street. Lasi
wrrk, Hulchoroll and Wilson
opencd HARIDSHARE s secantd
IFC AT T bR

The new show is clearly more
ambitious than the previous
exhibit. This time, Hutcherolt and
Wilson have decided to act as
cirators for a juried display that s
featurng 16 dilferenl artists i
three separale week-long shows,

The artists chosen o participaie
in the Continuum mnge in age
from their early 20s 1o thelr 50
and include a UA professor, a
practicing psychologist and a local
bookmaker.

The show's organicers admit that
manipulating the complex schedule
has been a bit chaotic. The Tirsd
show was installed Nov. 11, opened
Nov. 12 and was taken down
Thursday

Part ol the reasoning behind that
scheduling is practical, Hutcheroft

baitle the cold

the breakneck schedule.

HARDSHARE ConTinuuMm
HOLDS SECOND SET OF SHOWS

ANDT BHUPE Seaf Proscgragket

Top, a collection of paintings titled, *"Welcome 1o Group Therapy for
Wandering Minds" by Brittany Stewart, hangs in one ol the rooms al the
nistonc Fayetteville depol building on Dickson Streel. Above, a sculpture by
University of Arkansas professor Larry Smartwood, titled “Angle of Repose,”
stands in a comer at the depot building.

sald. Because the train station, long empty. is unheated,
the shows had to be short in order to get in as many artists
as possible without running the risk of requiring viewers (o

Wilson, however, added an intellectual justification for

*1 wolild like to think of the Conlinuum as an

experiment.” Wilson said, “and that's why the shows are so
short, The idea behind it was, "Don’t think about it. Do i,”
The second show of the HARDSHARE Continuum opens

today. An opening recepltion with live music is schedule 1o

29.

begin at 7 p.m. The third and final show will open Now.

On the walls around the flgunes,
Dinnerstein has painted surfaces covered
with a seemingly random collection of
fragments. Reproductions of famous ar
works butt up against post cards and
snapshots. while through several
windows, the viewer gets glimpses of Lhe
small bucolic German town that hosted
the tamily during their stay abroad

Crities have diflered on how o inlerpret
the palming

Because Dinnersiein has placed his
work surface in the center of the triptych,
some have seen in i a celebration ol the
artist's work, Others, noting the
importance of Dinnerstein's amily o the
painting. have interpreted it as a
celebration of o certaln type of
domesticity, which grew out of the carly
1970

Many critics, however, have scen

something far different. Art historian
Robert McGruth, for instance, has hod
this to sav aboul “The Fulbiright
Triptyeh.”

“Al some deeper level, The Fulbright
Triptych’ seems to me to be a painting
that is very much about separation and
exile. There is the separation between
husband and wife, arl (rom and e and
theory from practice. In addition. this
Ereal painting is informed by the palpable
aura of exile: extle from home, from

=nature, and above all from the grand
traditions of European palnting.”

ew York. Germany, Rome,
and now Fayetteville. It's a
complicated painting with a

complicated history
"What bs the link thal connects
Brooklyn. Rome and Fayetteville?,”

Dinnersicin writes in the catalog that
accompanies Lthe present retrospective.
“How does n major painting, begun near
Kassel, Germany evolve into The
Fulhright Triptych™ Moreover, how does
such a painling. with its particularty
‘northem’ influences, bring an artist (o
Rome? How does this painting and
exhibition end up in Fayreiteville,
Arkansas, hometown ol Sen. J. Willlam
Fulbright? And. curously enough., could
this exhibition in Arkansas have taken
place had | nol spent two and one-hall
years in Italy al the American Academy in
Rome™

The latest chapter in the history of “The
Fulbright Triptych” may be the least
expecied, But for the artist, it's a serfous
part ol the work's story, one which will
only render its meaning even more

complex.,




