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COURIER LIFESTYLES

By Joe Maniscalco

Some of his paintings stretch as much as
five feet high and 14 feet across

“It's really not practical, says anist Sumon
Dhanerstein

He's nght. Most people just don’t have
that Kind of wall space. But the Ninal sale has
never boen Stmon Dinnersiein’s driving con-
cern. And yet, the Park Slope painter has
managed 1o keep a thnving career going for
3§ years now,

Al 56, the Brooklyn nmative might very
well be at the beight of his creativity. He
continues 10 find new inspiration and stll
works on extraprdinanly large canvases

T'm drwwn 10 them,” [hnnersiein says,
cquating the need for a large-scale painting
o the desire to wnite a 4-page novel as
opposed 4 four-line poem. It often takes
months for Dinnersicin 1o complele a single
work

But winle the scale of Dinnerstein’s work
may be grand, s subjects remain modest
ey are the stufl of ondinary hives. Simple
interions, scencs of neighborhood life and
intimate nudes dominate Dinnerstein’s work

A manty for most amists, Dinpersiein s
long career i85 encompassed i wo books,
the latest published by Hudswon Hills Presa
Dinnerstein will lead a shde show discussion

of his work in figurative arn ot the Barnes &
Noble at 267 Seventh Avenue on February 7,
at 7:3) pom.

“'m a big fan of Brooklyn,”™ says
Dnnnerstein. “There's a humanity and mys-
tery that appeals to me here” But
Dinnersicin’s anistic vision has pol been
Hmited 10 his neighborhood home in
Brooklyn.

He lived in Germany for a year in the
carly 1970's. And in 1976, Dinnersicin tray-
eled to haly where he studied at The
American Academy in Rome for three years.

His time in Rome helped the young artist
during the lean years. Dinnersicin remens-
bers thinking af the time, "My work may not
be selling, but here | am in Rome.”

Today, in addition w his two books,
Dinnersicin’s traveling an exhibition has
spend the vear touring the United  Stales.
Then there's his ACR Galleries at 41 East
57= Street ot Madison Avenue.

If Dinnersiein enjoys “pulling & new span
on things we take for granied,” the roule he
lakes s also commonplace, and yel over-
looked

Anvone who has seen Huchoock's: “Hear
Window™ will understand Dinnerstein’s fas-
cination with this voyeuristic view, The rear
window plays a prominent role in

Dinnerstein works
pusl iaviles the wie
another, perhaps mo®@ intimate
look al things we ob#érve every
day, but seldom recally

S0, what do you
a successful anist?
[hnnerstein and be m
e an

“If you read someth ar
listen 1o good music, §
you draw betier,” he “To me
the an forms are all the ame.”

[innerdein s such read-
er and lover of li that he
likes to joke, 1T there two of
me, | would have sai wril-

I'nllllﬂll
Bul painting is a L'h life

Dinnerstein admits that B does help
to have “nerves of steel” Yet, even
mwwe than thal, Dinncgen, who
plso teaches m New York City
Technical College on Jay Street,
says LN the sappont of rl:i.ul peo-
ple who can help sustaifipn amisi’s
CareTr

It was Dinnersicin's wife, a
Kinderganien lcacher, w b 1old ber
husband w “go for iI” when he was fecling
ambivalest aboul ondenaking
anolher lMge canvas. Said
[Mnnerstoim, “IUs rare (o have
someons | behind you hke
fhal.

Dinncrsigin secds all the
suppont hEcan get in a world

Night, 1585, detail

he finds growing increasingly malerialistic.

“I'd like 1o keep on going and not be com-
mercial.” says Dinnersicin. As he's demon
strated throughout his  long careet,
Dinnerstein wishes only (o do “the work tha
necds o be done”

iflormmation  on

Far more Simon

Dinnerstein’s shde show presentation, call
Barmncs & Noble a1 812
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